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Untitled-1  Relief process 10.5cm x 44cm (4.5x17in) 2017
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Untitled-2  Relief process 12.3cm x 29cm (5x11.5in) 2017
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Untitled-5 Relief process 20.5cm x 35cm (8x14in) 2019



Untitled-6  Relief process 20cm x 28cm (8x11in) 2017



Untitled-7  Relief process 20cm x 28cm (8x11in) 2019



Untitled-8  Relief process 20cm x 28cm (8x11in) 2019



Untitled-9  Relief process 20cm x 35cm (8x14in) 2022



Untitled-10  Relief process 24.5cm x 34.5cm (9.5x13.5in) 2022



Untitled-11  Relief process 25.3cm x 38.3cm (10x15in) 2017



Untitled-12  Relief process 25.3cm x 38.3cm (10x15in) 2017



Untitled-13  Relief process 25.3cm x 38.3cm (10x15in) 2017



Untitled-14 ~ Relief process 25.3cm x 38.3cm (10x15in) 2020



25.6cm x 30.2cm (10x12in) 2022
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Untitled-16 ~ Relief process 28.5cm x 28.5cm (11x11in) 2022



Untitled-17 ~ Relief process 28.5cm x 35.5cm (11.5x14in) 2022



Untitled-18  Relief process 28.5cm x 35.5cm (11x14in) 2022



Untitled-19  Relief process 28.5cm x 40.2cm (11x16in) 2022



Untitled-20  Relief process 28.5cm x 40.2cm (11x16in) 2022



Untitled-21 ~ Relief process 28.5cm x 40.2cm (11x16in) 2022



Untitled-22  Relief process 28.5cm x 40.2cm (11x16in) 2022



Untitled-23  Relief process 28.5cm x 40.2cm (11x16in) 2022



Untitled-24  Relief process 28.5cm x 41.5cm (11x16.5in) 2022






Untitled-26 ~ Relief process 28.7cm x 42.8cm (11x17in) 2022



Untitled-27 = Relief process 28cm x 28cm (11x11in) 2022



Untitled-28  Relief process 28cm x 28cm (11x11in) 2022



Untitled-29  Relief process 28cm x 28cm (11x11in) 2022



Untitled-30  Relief process 28cm x 28cm (11x11in) 2022



Untitled-31  Relief process 28cm x 37cm (11x14.5in) 2022






Untitled-33  Relief process 28cm x 37cm( 11x14in) 2022



Untitled-34  Relief process 28cm x 44.5cm( 11x17.5in) 2022



Untitled-35  Relief process 28cm x 44cm (11x17in) 2019



Untitled-36 ~ Relief process 28cm x 44cm (11x17in) 2019



Untitled-37  Relief process 28cm x 44cm (11x17in) 2019



Untitled-38  Relief process 28cm x 44cm (11x17in) 2019



Untitled-39  Relief process 28cm x 44cm (11x17in) 2019



Untitled-40  Relief process 28cm x 44cm (11x17in) 2019



Untitled-41  Relief process 28cm x 44cm (11x17in) 2019



Untitled-42  Relief process 28cm x 44cm (11x17in) 2019



Untitled-43  Relief process 29.2cm x 45.5cm (11.5x18in) 2022



Untitled-44  Relief process 29.2cm x 45.5cm (11.5x18in) 2022



Untitled-45  Relief process 40cm x 55cm (16x21.5in) 2017



Untitled-46 ~ Relief process 29cm x 45cm (11.5x18in) 2019



Untitled-47  Relief process 38.3cm x 25.3cm (15x10in) 2019



Untitled-48  Relief process 38.3cm x 25.3cm (15x10in) 2020



Untitled-49  Relief process 4lcm x 28.8cm (16x11in) 2022



Untitled-50  Relief process 28cm x 28cm (11x11in) 2022



Untitled-51  Relief process 28cm x 28cm (11x11in) 2022



Untitled-52  Relief process 44cm x 28cm (17x11in) 2022



Najib Tareque: The Contrarian of the Art World

Najib is an artist who has flirted with many things unconven-
tional. Perhaps there is only one serious artist in the country
who also has close to a decade of multinational banking
experience under his belt. Yet, his movements through a seties
of (apparently) contradictory fields of crafts in the past few
decades have one thing in common: He brings his art wherever
he goes!

While a 1987 entrant of the Institute of Fine Arts at Dhaka
University, his love affair with the world of visual art dates
back much earlier, to his formative years. Academically trained
in printmaking, he didn’t limit himself to one craft; effortlessly
jumping from pen to pencil, to watercolour, oil, lithograph,
woodcut, acrylic, and even digital. He is known to have a
special talent in finding his materials in the most unlikely places
— sometimes even among industrial and household scrap. He
transferred this flexibility to diversify into other avenues of
expression: writing (poetry, prose, or blogs), illustrations, book
covers, posters and banners, advertisements, whatever interest-
ed his curious mind.

While most of his conventional artistic pursuits remained
without a commercial objective (a significant chunk of his
artworks has never been seen by anyone other than the artist
himself), Najib Tareque did not shy away from taking up
professional stints in the industry. His era-defining work in
creating newspaper art direction is recognized by many a
veteran journalist. His business ideas - creating the first t-shirt
magazine in the world, or creating the first art web portal in
South-Asia — have later become case studies. Even in his rather



unusual job in a top multinational bank as the head of creative

— where he was probably the only employee without a suit — he
managed to create a full-blown art gallery inside a branch of
the bank; another example of bringing his art to everywhere.
While Najib is not a houschold name in the mass art scene, he
has a quiet base of followers amongst the more serious art
enthusiasts. His works have made ways to different collectors’
walls across the spectrum over the years, at least to the extent
he has allowed his work to trickle out of his studio and into the
wider world.

Najib credits a lot of his work to his curious mind, his early
exposure to the political thinking and to the magic of world
art, and to his lack of ambition (at least in a traditional sense).
He loves to spend lazy solitary time in his residence cum
studio. Sometimes in deep thoughts, other times just enjoying a
Tamil movie on television. He is a prolific creator but a highly
reserved exhibitor. Printmaking remains one of his favourite
pastimes, and perhaps his original passion.






